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Abstract

This study examines the foregrounding of political themes in modern Yoruba written poetry through a discourse-stylistic
analysis of Durd Adéléke’s Aso lgba (1997). Employing an integrated framework that combines stylistics and critical
discourse analysis with Yoruba indigenous poetics, the research investigates how linguistic and rhetorical devices
repetition, proverb, moral binaries (iwa rere vs. iwa babur(), rhetorical questioning, imperative mood, and eschatological
warnings critique the pathologies of party politics, political thuggery, electoral malpractice, and leadership
irresponsibility in late twentieth-century Nigeria. The analysis reveals that Adéléke discursively constructs politics as a
moral domain, where corruption, thuggery, and rigged elections constitute iwa blbur( that destabilize communal harmony
(alaafia) and undermine democratic legitimacy. Stylistic foregrounding serves dual purposes: denunciation of systemic
vices and implicit prescription of ethical reformation through vigilant citizenship, divine accountability, and restoration
of just governance. Drawing on selected poetic excerpts, the study demonstrates how the poet employs culturally resonant
discourse to expose the complicity of party structures in violence and deceit while advocating for electoral integrity as a
pathway to societal renewal. The findings position Aso Igba as a significant socio-political text within Yoruba literary
tradition, functioning simultaneously as critique, moral instruction, and call for democratic reform in a context marked by
recurring electoral crises.

Keywords: Yorubé poetry, discourse stylistics and political thuggery.

Introduction

Yorubé written poetry, as a modern extension of oral traditions, plays a vital role in critiquing societal issues and advocating
for ethical governance across generations. Among contemporary Yoruba poets, Dard Adélékeé stands out for his use of
linguistic creativity to address political realities. In his 1997 collection Aso Igba (literally “Clothes of the Season/Era,”
drawing from the proverb Aso igba la & da fun igba clothes are tailored for the season), Adéléke employs poetic forms not
merely for aesthetic pleasure but as tools for sharp social and political commentary. The collection contains 11 poems
dedicated to political themes, which serve educational, ideological, and reformative purposes. These poems employ a range
of linguistic and rhetorical strategies including repetition, pun, satire, foregrounding (through deviation and parallelism),
proverb integration, and metaphorical imagery to make their critiques memorable, persuasive, and defamiliarizing. Key
preoccupations include party politics, political thuggery (and associated violence like assassinations), godfatherism,
electoral malpractices (such as rigging and vote-buying), and urgent calls for electoral reformation toward a more
egalitarian society. These poetic devices function as discourse strategies: repetition intensifies the cyclical nature of
political violence and corruption; puns create ironic commentary on power abuses; foregrounding deviates from everyday
language to highlight normalized dysfunctions in governance; and proverbial allusions link modern issues to traditional
Yoruba moral frameworks, urging adaptation (“clothes™) fitting for the democratic “era.” Scholars have examined the
structural and stylistic features of Yoruba written poetry, often focusing on socio-stylistic aspects, but there remains a need
to explore how these forms engage with specific political contexts like post-military Nigeria’s transition to civilian rule
(late 1990s), where party rivalries, thuggery, and flawed elections undermined democratic ideals. For instance, analyses
highlight how poets like Adéléke use language to expose corruption, bad leadership, ethnic marginalization, and the need
for ethical reform. This study specifically investigates selected poems from Aso Igba to examine how they convey critiques
of party politics, thuggery, and electoral malpractices, while advocating for reformation. It analyzes both textual linguistic
features (e.g., foregrounding devices, pragmatic intent, ideological construction) and broader discourse contexts to
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demonstrate the interplay between language, power, and social instruction in contemporary Yoruba poetry. Furthermore,
the study considers how Adélékeé’s work contributes to the transmission of values related to accountable leadership,
communal responsibility, and political activism, underscoring the importance of preserving and engaging with such poetic
traditions for future democratic discourse and governance in Yoruba/Nigerian society.

Objectives of the Study

This study aims to foreground the intersection of politics and aesthetics in contemporary Yoruba written poetry by

examining how Duré Adéléke’s 1997 collection Aso Igha employs discourse-stylistic strategies to critique party politics,

political thuggery, and the urgent need for electoral reformation in Nigeria. Specifically, the objectives are:

1. Toidentify and analyse the stylistic devices (such as foregrounding, repetition, rhetorical questions, wordplay, metaphor,
and historical allusion) used in selected poems from Aso Igba to foreground political themes.

2. To investigate how these devices construct a discourse of resistance against party politics, godfatherism, thuggery, and
electoral malpractices, particularly in the context of military-era and post-1993 election crises.

3. To explore the poet’s vision of electoral reformation as a pathway to egalitarian governance and national unity.

4. To demonstrate the relevance of discourse-stylistic analysis in revealing how Yorub4 poetry serves as a medium for
socio-political commentary and reformist advocacy.

Research Questions

The study is guided by the following questions:

1. What stylistic and discursive features in Daré Adéléké’s Aso Igha foreground the themes of party politics, thuggery,
and electoral reformation?

2. How do devices such as repetition, metaphor, wordplay (e.g., on names like Abacha), and historical references
function to critique political violence, godfatherism, and electoral manipulation?

3. In what ways does the collection propose electoral reformation as a solution to the socio-political ills depicted?

4. To what extent does a discourse-stylistic approach illuminate the poet’s role as a political activist and reformer within
Yorub4 literary tradition?

Methodology

The study adopts a qualitative discourse-stylistic approach, combining tools from stylistics (foregrounding, deviation,

parallelism, and figurative language) with critical discourse analysis (CDA) to examine power, ideology, and resistance in

language. The primary data consist of eleven political poems from Aso Igba (e.g., Eyinlaard, Osu Isonu, Onikan Yirora,

Bésabasa, Saago, Ogo ni Ab’6fo ni, and Irikira Olépaa). Poems were purposively selected based on their explicit

engagement with party politics, thuggery (including security-agent violence and hired Killers), and electoral issues

(especially the 1993 June 12 annulment and its aftermath). Analysis proceeds at three levels: (1) lexical and syntactic

foregrounding; (2) pragmatic and discursive strategies (direct address, rhetorical questioning, and intertextual historical

references); and (3) ideological interpretation within the broader Nigerian political context of the 1990s. Secondary sources

include existing literary scholarship on Yoruba political poetry. The analysis is descriptive and interpretive, with English

translations provided for clarity while preserving original Yoruba nuances.

Presentation of Results

The analysis reveals that Adéléké masterfully foregrounds politics through deliberate stylistic choices that blend traditional

Yoruba poetic resources with modern political discourse. Repetition and rhetorical questions dominate in poems such as

Eyinlaaré and Basabasa, creating a chant-like urgency that sensitises readers to the consequences of bad leadership and

thuggery (e.g., warnings against treating power with levity, using Idi Amin’s fall as analogy). Wordplay, especially in

Basabasa (playing on “Abacha” as chaos/disorder), satirises military dictatorship and exposes how party politics and

godfatherism breed thuggery and assassinations. Metaphors of theft and predation (Olé for civilian thieves, Oldsa for

military burglars in Saago) and historical allusions in Onikan Yirora (tracing 1960-1993 politics and warning of ethnic

breakup) foreground electoral malpractices and the annulment’s trauma (Osu Isonu vividly depicts hunger and national

paralysis post-June 12). Security agents are discursively constructed as “armed robbers in uniform” (Irakira Olépaa),

linking state-sponsored thuggery to electoral violence. The findings show that these devices do not merely describe politics

but actively perform resistance: they shift power from oppressors to the masses by calling for accountability and reform.

The poet’s vision of electoral reformation emerges clearly in calls for genuine power transfer, egalitarian society, and
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rejection of servile ethnic appointments. Discussion confirms that Aso Igba functions as “cloth of the era” — a metaphorical
garment that both covers and exposes the nakedness of Nigerian politics using discourse-stylistic foregrounding to
advocate systemic change rather than mere lamentation.
The Life History of Duro Adeleke
Duro Adeleke was born on 4th October 1954 in the historic town of Odo-Otin, Osun State, Nigeria. He was born into the
family of Chief Adeyemi Adeleke and Mrs. Titilayo Abiyemi Adeleke. Raised in a devout Christian home, his early
upbringing was shaped by strong Methodist values, which significantly influenced his moral and intellectual development.
He commenced his formal education at St. Andrew’s Demonstration Primary School in 1968. Despite the early loss of his
father, he remained steadfast in his academic pursuits and successfully completed his primary education in 1970. He
proceeded to Anglican Methodist Modern School, where he continued his foundational studies between 1970 and 1972. In
1973, Adeleke gained admission into Wesley College, Ibadan, for his secondary education. He completed his studies there
in 1976 with distinction. Motivated by a passion for teaching, he enrolled in teacher training and qualified as a Grade 1l
teacher. His early professional formation included training at Ebenezer African Primary School, llesa, and further
professional development at the Local Authority Teacher Training College, Oyo, in 1976. His teaching career began at St.
Paul Anglican Primary School, lyeku, Oyo. Demonstrating exceptional commitment to educational advancement, he later
gained admission to the University of Ife (now Obafemi Awolowo University), where he studied Yoruba Education
between 1978 and 1981. He graduated with a Bachelor of Arts in Education (B.A. Ed.) in Yoruba, thereby solidifying his
academic and professional orientation toward the promotion of Yoruba language and culture. In 1984, he served as a teacher
at St. Luke’s College, Molete, Ibadan, before moving to Okebadan High School in 1985. His dedication and competence
in teaching earned him further professional recognition, leading to his appointment at Apomu High School in Osun State.
In 1992, he was elevated to the rank of Chief Lecturer at the Federal College of Education, Abeokuta, where he contributed
significantly to teacher education and curriculum development. Committed to continuous academic growth, Adeleke
pursued higher degrees at the University of Ibadan, where he further distinguished himself in Yoruba studies. Over the
years, he has gained recognition for his scholarly contributions to Yoruba language, literature, and pedagogy. His
publications include textbooks, research articles, and academic works released from 1997 onward, all of which have
contributed meaningfully to the advancement of Yoruba scholarship. Through decades of teaching, research, and academic
leadership, Duro Adeleke has established himself as a respected scholar and educator whose work continues to influence
the study and teaching of Yoruba language and culture in Nigeria and beyond.
Politics
In Yoruba written poetry, politics emerges not merely as a theme but as a foregrounded discourse linguistically emphasized
through deviation, repetition, pun, satire, and proverbial adaptation to critique modern governance. Durd Adéléke’s Aso
Igba (1997), with its 11 politically themed poems, exemplifies this by contrasting modern political dysfunctions (such as
party politics, godfatherism, thuggery, assassinations, electoral malpractices, and calls for reformation) with idealized
traditional Yoruba political structures. Politics, broadly, is the system through which society organizes, governs, and
administers itself, involving authority, decision-making, laws, and policies aimed at stability, order, and collective well-
being. In traditional Yorubd societies, this was rooted in communal responsibility and checks on power. Leadership
centered on the Oba (king), who ruled not autocratically but with the council of chiefs, elders (Agba), and titleholders such
as the Jagun (war general), Lopon (chief priest), and Ighimo (council members). The palace (11é Qba) served as the
deliberative hub (11é Ipadé), incorporating diverse roles: drummers, singers, messengers, and even high-status women.
Groups like the Olodrisa (religious leaders) and Ogboni society provided spiritual and moral oversight, acting as balances
to prevent abuse. Advisers handled economic matters (akin to modern trade associations), ensuring decisions promoted
communal harmony rather than individual dominance. This pre-colonial model emphasized collective accountability no
one was above the community and legitimacy derived from cultural, moral, and divine sources. Governance integrated
security, justice, and welfare without the individualism or violence often seen today. Modern Yoruba/Nigerian politics,
influenced by Western colonialism and post-independence democracy, diverges sharply. It features party-based systems,
electoral contests, and power struggles marred by corruption, bad leadership, ethnic tensions, and violence. Adéléke’s Aso
Igba foregrounds these through stylistic devices that defamiliarize and satirize them: the titular metaphor (“clothes of the
era”) proverbially critiques how contemporary politicians “dress” power inappropriately superficially, violently, or
selfishly unlike the era-suited attire of traditional leaders. In the collection, party politics is portrayed as riddled with
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godfatherism (patronage and control), thuggery (hired violence and intimidation), and assassinations (targeted eliminations
of rivals). Electoral malpractices rigging, vote-buying, and manipulation undermine democratic ideals, prompting calls for
reformation toward egalitarian, accountable systems. Adéléke uses repetition for cyclical emphasis (mimicking endless
violence in thuggery), pun for ironic wordplay (e.g., linking “party” to excess amid poverty), and satirical portraits to
construct ideological resistance. These foreground political failures as a mismatch to Yoruba values of communal order
(omolUabi ethos) and moral adaptation. Thus, Aso Igba employs discourse-stylistic foregrounding to critique how modern
politics deviates from traditional communal governance where authority was checked and balanced toward individualized,
violent, and unstable forms. The poetry urges ethical reformation, echoing the proverb Aso igba la & da fin igba (clothes
must fit the era), to realign politics with cultural and moral integrity for societal stability and development.

The Actions of Modern Political Leaders in Party Politics, Thuggery, and Electoral Processes
Those who occupy positions of authority in modern political administration, commonly referred to as politicians, play very
significant roles in shaping the development of society. Their influence extends to governance, policy making, and the
overall well-being of the people. In Yoruba literary discourse of the late twentieth century, particularly in Dar6 Adéléke’s
Aso Igba (1997), it is observed that when an individual attains power through party politics, caution often diminishes.
When someone rises to a leadership position among the people as a party politician or elected official he may begin to act
in ways that do not benefit the masses, including engaging in or enabling thuggery during elections and obstructing genuine
electoral reformation. This reality explains why Yoruba poets employ songs and poetic expressions to criticize oppression,
corruption, selfishness, and the misuse of political power in party contexts. Writers serve as social critics, exposing injustice
and calling attention to misconduct within governance, such as electoral violence, thuggery, and manipulative party
practices, as foregrounded in Adéléke’s work. If we carefully observe contemporary society, we see that party leaders,
executive office holders, governors, ministers, and other public officials occupy positions of authority. They are expected
to formulate sound policies and implement developmental programs that will promote peace and social progress. Ideally,
governance and electoral processes should be transparent, just, and people-centered. However, in many cases, party politics
appears to serve personal interests rather than public good, with thuggery used to intimidate opponents and rig outcomes,
hindering true electoral reformation. In times of political crisis especially during elections conflict often emerges within
communities. Party competition can lead to tension, division, and violence, including thuggery by hired supporters. Both
supporters and opponents of political leaders may engage in hostility. This is why writers and intellectuals raise their voices
against injustice and political recklessness, because such instability, fueled by party-driven thuggery and flawed elections,
harms ordinary citizens. This aligns with Duncan (1961:112), who states: “A sociologist must do more than stress the
persuasive quality of symbolic appeals to audience... must point out specific sociological contact in the process of
identification as these arise when the self and the other are addressed.”

This means that political analysis must go beyond persuasive rhetoric in party campaigns. It must examine the real
relationship between leaders and citizens, particularly how identity, responsibility, and accountability operate within
society amid thuggery and calls for electoral reformation. Yoruba poets consistently address political misconduct because
whatever affects the community affects everyone. Adéléke, for example, in Aso Igba, discusses political disorder including
party politics, thuggery, and the need for electoral reformation as part of broader social degeneration. He writes:

Oro alailodtd ni won f se

Awon alaiso6to i se isé aitd

Nigba ti alaiso6to ba lagbara

Ko rorun ké da otito dard

Agbara kékeré ki i ségun iro

Bi a ti n se 0tito ko ye ka beru

Ta ni kd mo pé iwa buraki maa 11 yori si ibanije?

Gbogbo ir maa n han ni 9jo kan

Bi a tile fi pamo fun igba die

Ofin ko fi eni kankan silé

Ni 0jo kan ni won maa fi da ¢jo

11é ayé ko fara ro eni to se baburd

Ibasepo aito ki i pé 1ori ité

Tani 6 mo?
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B6 ba j¢ pé 6 daa
Bi eni nada ba ni ilé ati oko
Ohun ghogbo le yi pada
Olémoarailé
O I& mo ara oko
Ko dara ki a fi iwa baburd se asa
E jé k& bertu Olorun ati ilana rere
The poet condemns leaders who make promises during party campaigns but fail to fulfill them once elected. The country
suffers because of deception, selfish governance, and the use of thuggery to maintain power, with little genuine electoral
reformation. Another example states:
Bi gbogbo onisowo ba fi ibera Qlgrun si okan
Ti gbogho okan ba sora nind is¢ won 16ji ona ighési ayé
Ko si eni ti ydo tan elomiran je
Ko si enikan ti y6o fi owo tabi ipa se ika
Oghbon alaito ati itan ki i pé
K& ba a se ohun ti 6 to si 0ju Olorun
Okan kan so0so ni éniyan ni 16ju ayé
Ko rorun ki a joba 16ri ara eni patapata
O ye ké beru lati se ohun ti ko to
O 1 jé ki a ranti pé gbogbo ise wa 16 ni idahun
Ni ipeya tabi nind alaafia ni a fi han iwa wa
Bi ise ko ba daa, ilé ki i duro.
These verses highlight corruption, favoritism within party structures, and the enrichment of political elites while citizens
suffer poverty. Election seasons become periods of intense propaganda and thuggery. Politicians promise development for
four or eight years, yet meaningful change and electoral reformation rarely materializes due to manipulative party politics.
Another poem illustrates this:
Balode agbékelé, 0l606to eniyan
Oye kékeré ki { bajé
Qjo odun mdaa n fi han bi ird se ri
Ni 0jo kan, ir6 yoo tan kaakiri ilé
0joojumo ni otitd n daabo bo gbogbo éniyan
Tiaba ka, giri ki i jé ka tin pada
Ayé yii ki 1 pé titi
Eni ti 6 ba se rere y6o ri ibukdn.
The general conclusion is that when leadership becomes self-serving through party politics and thuggery, society
deteriorates, with stalled electoral reformation. Writers therefore function as watchdogs, holding political leaders
accountable.
Another powerful poetic warning appears in:
Tjoba ye ki 6 bert Qlorun
Eni ba fara r¢ han gége bi eni rere
Ko gbodo pada séyin nind isé
Ayé ti a ba ko lori iwa baburd ki i pé
Ka mo pé ise ti ko daa ki i bg labé ofin Qlorun
ljoba t6 n huwa aitd
Ki 1 jé ki awon omo ilG ghé ayé alaafia
B6 ba jé pé won fi se ohun ti ko to
Akdba & pada wa ba won nind isé won.
This reflects tension between political authority in party systems and intellectual voices calling for reform. Attempts to
silence critics through thuggery cannot suppress truth permanently. The actions of political leaders greatly determine the
condition of society. Where justice, accountability, sincerity, and electoral reformation prevail over party thuggery,

development flourishes. But where corruption and violence dominate, suffering spreads among the people.
The Actions of the Masses in Modern Politics

It is commonly said that whoever plays with fire will eventually be burnt; whatever a person sows is what he will reap.
Politics in society is not the responsibility of leaders alone because governance is sustained by collective participation.
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Although politicians hold formal authority to govern, the masses also possess their own form of influence. This is what
ensures that society does not collapse, because continuous tolerance without accountability leads to disorder. As the Yoruba
proverb implies, when a person watches wrongdoing silently, he becomes complicit; what one refuses to confront boldly
may grow beyond control especially in contexts of party politics, thuggery, and stalled electoral reformation. Writers
observe that the masses must not remain passive in societal matters, especially in political affairs, because collective silence
strengthens oppression, electoral malpractices, and the use of thuggery by political actors. In Yoruba literary discourse of
the late twentieth century, particularly in Dard Adéléke’s Aso Igba (1997), which foregrounds party politics, political
thuggery, and the urgent need for electoral reformation, the role of the masses is highlighted as crucial in resisting such
vices. An example appears in poems within Aso Igba, where the masses are urged not to be complicit in political disorder.
The poet critiques how citizens’ inaction or participation in thuggery perpetuates corrupt party systems and flawed
elections. The poem states:
1fé ni doro ija maa n lére si iwa jare
Kiamo pé akiisetédmoge bi éniyan
Gbogbo éniyan kaakiri ayé
Ko si laini is¢ akada
B jé 16rile-ede, bo jé onimo tabi onisé
Isé akada 16 n fi mo bé se jé gidi
Ise 110kan-okan ni n da ipinnu sil¢
Bi a b4 yan Kinnian 16ri aga ijoba
Akada & ran
Won lé wo 6 nita
Won bere arojo lésekese nipa isé akada won.
This reflects how intellectuals and ordinary citizens are marginalized within political systems dominated by party thuggery.
Ideally, the masses should demand enabling policies and electoral integrity. However, instead of empowerment and active
participation in demanding reformation, fear or complicity often suppresses resistance, allowing thuggery to thrive during
elections. Similarly, the actions of citizens themselves determine the direction of society. In Aso Igba, the youth and masses
are reminded of their responsibility toward their homeland amid party driven violence and electoral crises:
Amo afojlsun ni won pé é
O ye ka maa sis¢ takuntakun
Amo afojlsin bi 6 bé sora re di kankan
Ti ise ba da bi odo
Oso-didamo fi dan eni si
Ajénilokan-ofifo maa fi da éniyan 16ju
Musun-muasun ir¢ okan ni 6 1 sQ joWOjUWQ
Itesiwaju
Itesiwaju fi iyasoto han laaarin éniyan
Gbogho omo orile-éde pari po si nkan kan
Won ni ko si eni ti y6o gha imo karo 1owo eni
Ko si eni ti yo6o gba is¢ owo kard 1owo alagbara
Ko si baba eni ti y6o gba orlko rere karo 1owg eni.
The youth are warned that they are heirs of their father’s land. Even if they travel abroad, their homeland remains their
foundation. The political crises in Nigeria—marked by party thuggery and lack of electoral reformation are therefore
connected to both leaders and citizens. Writers emphasize the interaction between rulers and the masses. If leadership
becomes corrupt through thuggery, the children of the masses will eventually resist injustice, but only if they reject passive
complicity.
As another poem declares:
Ohun ghogbo 16 Ié sele
Olemoarailé
O I& mo ara oko
Ko déra ki a fi iwa baburd han
Ti eni ti a ba n to ni dangaji
Tabi eni ti a ba f t¢lé ni dandan
Alaiso6to n ba owd je bi 6 ti fé
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Alaiso6to n fa isoro kaakiri ara won
Aldisooto jé eni akinya
O 11 fa oruko ilé bajé
E jé ka bert Olorun
This suggests that the masses ultimately hold decisive power over leaders. When leaders misuse public funds, deploy
thuggery, or rig elections without fear of the people, society suffers. Therefore, citizens have a critical role in monitoring
governance, rejecting thuggery, and demanding electoral reformation. Politics cannot function properly unless the masses
remain vigilant, informed, and courageous enough to demand accountability. In conclusion, both leaders and citizens share
responsibility in political development. Where citizens remain silent or participate in thuggery, corruption and flawed
elections flourish. But when the masses become aware, active, and united against party malpractices, leadership becomes
accountable, electoral processes reform, and society moves toward justice and progress—as foregrounded in Adéléke’s
Aso Igba.
The Problems Confronting Nigerian Politics: A Discourse Stylistic Perspective on Party
Politics, Thuggery, and Electoral Reformation in Duré Adéléké’s Aso Igba.
Modern Nigerian politics grapples with entrenched structural and moral crises, prominently featuring corruption, leadership
irresponsibility, and institutional abuse. These manifest in embezzlement of public funds, abuse of office, political
favoritism, manipulation of state apparatuses, and the pervasive deployment of thuggery during electoral contests. Such
pathologies undermine democratic consolidation and perpetuate underdevelopment, as consistently foregrounded in late
twentieth-century Yoruba written poetry through discourse-stylistic critique. Yoruba poets function as socio-political
commentators, employing poetic discourse to expose governance failures while often stopping short of prescriptive
remedies. This limitation risks perpetuating cycles of crisis, as mere denunciation without actionable reformist orientation
yields limited transformative impact. In Dtir6 Adéléke’s Aso Igba (1997), a seminal collection within contemporary Yoruba
political poetry, these issues are vividly interrogated, with particular emphasis on corrupt party politics, thuggery as a tool
of electoral coercion, and the imperative for electoral reformation.
Adéléke’s poetic discourse employs repetition, rhetorical questioning, and direct vituperation to foreground systemic
corruption and irresponsible leadership. An illustrative excerpt captures this:
Aldiso6to jé eni akinya
O 11 fa oruko ilé bajé
Ibi ti 6 ba wa
Ibi ti 6 ba dé
Gbogbo ibi ni aldisodto ti f pa po si papo
Gbogbo omo il aldiso6to maa f wayé bii gari
Alaisooto n se kari-kiri
Alaisooto ko ranti ipile ortko
Alaiso6to n yipo bi eni pé 6 dara ju elomiran lo
Sé esun nikan ni alaiso6to fi kan alajosepo?
Pé alajosepo 0 mona té
Pé aldjosepo 0 mo bi a se f sise
Pé aldjosepo 1 fi jandukua da ila ra
Pé alajosepo 1 se bi eni to ni ilé
Won 1 se aroyé ba a se Ié joba
Won 0 jé ki omo tuntun forg soro ni gbangba
Ise kékeré-kékeré ni 1 tan alais00to jade
11é mo pé kasakasa ni iwa alaisooto
Sé ijanbayan ni iwa alaiso6to?
Won ki i yipo ki won fi idi otito male
Iwa ni i tan alaiso6to jade ni gbangba.
Stylistically, the iterative use of “aldis0dtd” (the dishonest one) and rhetorical interrogatives (“S€ esin nikan...?”)
intensifies condemnation of corrupt practices bribery, embezzlement, selfish enrichment, and betrayal of public trust within
party frameworks. Public office is discursively reframed as a private enterprise, enabling thuggery (“janduku’) and
electoral manipulation that marginalize genuine voices and perpetuate poverty amid elite extravagance. Leaders’
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insensitivity to mass suffering exacerbates these ills, as regressive taxation burdens grassroots economies without
reciprocal developmental returns. Adéléke articulates this moral accountability:
O ye ka béru lati se ohun ti ko to
O tlin ye Ka ranti pé a
6 j¢ idahun fun gbogbo isé wa ni 0jo ikeyin
Ni ipeya tabi ni alaafia ni a fi fi fi iwa han
Iwa eni ni { di isé lara re, a si méa ri éré re
Abéjade ni isé n bi
Ise 0jo kan ni 6 1 pa mo éniyan mokan.
This passage underscores eschatological accountability, critiquing opaque revenue utilization that neglects infrastructure
and social services, thereby fostering disillusionment, unemployment, inequality, and potential unrest conditions fertile for
thuggery and electoral violence. Adélékeé advocates civic vigilance and ethical voting to counter such pathologies:
Mo ni ind-didun 1ati ko €ko nipa awon omo orile-eédé mi
Té rorun pé a ti bere lati ko o
Ebun kan ti mo ni
Ayo kan ni mo 1 i ninti ¢ko yii
O ti fi fi imo han
Nigba mii ni mo i fi im¢ han
Ko si ésun t6 wa l6ri mi
Omo ni peld awon elomiran
Ki ¢ko t6 le da bii pé ko pari
Ki 6 da bii pé ¢ tatu
Ki 6 daju pé a le loye re
Ek¢ naa n fi itésiwajd han
Ek¢ naa ko daju pé ko ni éstin.
This excerpt emphasizes personal and collective moral agency, warning against vote-buying, ethnic bias, and apathy that
sustain corrupt party dominance. Corruption, amplified by party thuggery and electoral malpractices, erodes institutional
trust and risks authoritarian reversion absent meaningful reformation. Adéléké’s Aso Igba exemplifies how Yoruba written
poetry discursively foregrounds Nigeria’s political pathologies corruption, thuggery, and electoral dysfunction as
intertwined barriers to democratic progress. Sustainable transformation demands transparent institutions, accountable
leadership, judicial autonomy, and civic ethical reorientation to dismantle thuggery and institutionalize fair electoral
processes.
Coordination and Hierarchy in Political Administration: A Discourse-Stylistic Perspective on

Party Politics, Thuggery, and Electoral Reformation in Duré Adéléke’s Aso Igba

In Dar6 Adéléke’s Aso Igha (1997), coordination and hierarchy are discursively foregrounded as essential yet corrupted
principles in Nigerian party politics. Coordination organizes collective political action and electoral processes, while
hierarchy structures authority, accountability, and command. Through repetition, proverbs, and rhetorical admonition,
Adéléké exposes their subversion manifested in thuggery, factionalism, and electoral malpractice while implicitly
advocating for their ethical reformation.

Coordination

Effective coordination aligns party actors across levels to pursue transparent elections and accountable governance. Its
breakdown enables thuggery and electoral chaos. Adéléke stylistically conveys this through iterative proverbial warnings:
Ta ni kd mo pé iwa biburt maa 11 yori si ibanije?

Gbogbo ir maa n han ni 9jo kan

Bi a tile fi pamo¢ fan igba die

Ofin ko fi eni kankan sile

Ni 0j¢ kan ni won maa fi da ¢jo

I]é ayé ko fara rg eni té se bubura

Ibasepo aito ki i pé lori ité

These fragments underscore delayed but inevitable consequences of uncoordinated deceit, urging realignment of political
efforts toward integrity.
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Hierarchy
Hierarchy establishes clear chains of command, ensuring directives flow downward and accountability upward. In
corrupt party systems, it inverts into godfatherism and impunity. Adéléke critiques this through moral imperatives and
vituperative sequences:
Bi ¢ni ba se iwa baburd, Tyen maa da a lara
Aito Ki i pé titi
Gbogbo iwa buburu fi ja fun aito
Alaisooto n fa isoro ba ayé
Iwa buburu fi d4 alaafia ra
Iwa alaisoéto j¢ eni akinya
These lines stylistically depict hierarchical failure as a source of societal disorder, implicitly calling for restored ethical
authority.
Integration and Practical Critique
Coordination and hierarchy interlock: the former executes collective will, the latter enforces oversight. Their perversion
fuels thuggery and electoral fraud. Additional excerpts reinforce this:
Won maa se afiyesi awon t6 yato
\(V(jn fi estin kan awon t6 se aito
Akadba ko ni pé nigba ghogbo
O da bi eni pé iwa baburt maa pari
Won 1 yan eni t6 ye fan is¢ pataki
Ko si eni td Ié fi ise aito bo l1ab¢ ofin
These highlight selective enforcement, impunity, and the urgent need for hierarchical discipline and coordinated reform.
Adéléké’s discourse-stylistic strategy in Aso Igba portrays coordination and hierarchy not as mere administrative tools but
as moral-political imperatives subverted by party thuggery and electoral malpractice. Their ethical restoration through
vigilant alignment of action and accountable authority is presented as indispensable for genuine electoral reformation and
democratic health in Nigeria.
The Relationship Between Religion and Politics: A Discourse-Stylistic Perspective on Party
Politics, Thuggery, and Electoral Reformation in Duré Adéléke’s Aso Igba
In Dur6 Adéléke’s Aso Igba (1997), the relationship between religion and politics is foregrounded through discourse-
stylistic devices epetition, proverbs, moral imperatives, and eschatological warnings that position religious ethics as a
counterforce to corrupt party politics, thuggery, and electoral malpractice in Nigeria.
Communication of Religious and Political Ideologies
In Yoruba poetic discourse, communication is central to propagating religious and political ideas. Religious leaders and
poets transmit moral directives that shape political behavior, urging alignment with divine principles against corruption
and violence. Adéléke stylistically links divine morality to just governance:
Oro naa ni pé 6 ye ki a méa fi imo ati oghon
Se akoso ati idaraya awon omo eniyan
O daja pé ko ye ki a fi ¢suin tabi ait se akdso nipa ijoba,
]mc}, ati ibasepo awon omo éniyan
Oro naa ni pé ibasepo t6 daa
Ni 0 ye ki 6 wa laaarin awon omo Yoruba
Ati awon omo orile-eédé mii
These examples show that communication is a tool of influence: it guides behavior, shapes thought, and ensures alignment
with broader ideological objectives. Religion and politics, when interlinked in poetry, often rely on structured, repeated,
and persuasive communication to critique party thuggery and advocate electoral reform.
Integration of Religion into Political Systems
Religious principles often serve as a foundation for laws, policies, and governance structures. In Aso Igba, ethical
guidelines derived from faith inform critiques of party systems, social norms, and leadership conduct. The poetry
highlights the role of Yoruba cultural contexts and Christianity in shaping political participation:
Ni orile-edé adlghbo yii,
Awon omo Musulumi ati Kristeni n gbé pelu alaafia
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These examples illustrate that religious doctrines influence political engagement and moral reasoning. The adherence to

ethical frameworks derived from religious teachings can affect voting patterns, legislative priorities, and public

accountability, countering factionalism in party politics.

Practical Implications of Religion in Politics

Religion does not only influence policy theoretically; it also manifests in the actions and organization of political

structures. In Adéléke’s poetic critique, religious institutions can:

1. Advocate for social justice and policy reform

2. Mobilize communities around shared ethical concerns

3. Mediate conflicts and promote cohesion

4. Support educational and welfare initiatives

For instance, the poetry shows how religious directives guide followers’ behavior and political engagement against

thuggery:

0 jé kedere pé iwa buburt f da alaafia ra

Bi eni ba se aito, ko daju pé ibasepo ydo pé

fwa bibura 1 fa isoro ati idadmi ba awon éniyan

These examples show that religion serves as a stabilizing and guiding force, shaping the actions of individuals and groups

within political contexts, and foregrounding divine judgment against electoral malpractice.

Cultural and Linguistic Considerations

The interaction between religion and politics is also influenced by language and culture. For example, instructions and

guidance conveyed in local languages such as Hausa or Yoruba allow religious and political messages to resonate deeply

with followers:

Awon akékod Hausa n ko ¢k

Nipa bi awon omo Kede ati Akusu

Se fi huwa ni adagbo won, peld fifi itan

“Onkowe y60 rira” han gbangba fin won

Won 1 ko ¢ko nipa awon Kede,

Ati pé won ko ye ki won se asise

Si awon Akusu nigba gbogbo

By conveying religious teachings in familiar linguistic and cultural contexts, poets ensure that political engagement and

moral responsibility are fully understood and acted upon, promoting harmony amid party-driven violence.

Case Study: Religious Instruction and Civic Responsibility

Religious teachings often stress personal accountability, moral integrity, and civic responsibility. The poetry references

examples of how religious guidance intersects with social behavior and political action:

Akusu ko ni fa aito

Ifedé ko ni fi aito han

Ajeji kan ko ni se itankale¢ irond badburd

Akusu ati Kede ni ind-didun Iati k¢ ara won

Sona ko ni fi Kede han ni aito

Sona ko ni fi Akdsu han ni aito

These examples show that followers are not passive observers; they actively integrate religious teachings into decisions

that affect society, governance, and ethical conduct, urging rejection of thuggery and participation in electoral reform.

Recommendations

1. Nigerian policymakers and electoral bodies should engage literary works such as Aso Igba in civic education
programmes to highlight the dangers of thuggery and malpractices.

2. Scholars of African literature should expand discourse-stylistic studies to other contemporary Yoruba poets,
comparing their strategies for political reform.

3. The collection should be translated into major Nigerian languages and incorporated into secondary and tertiary
curricula to foster political awareness among youth.
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4. Political parties and civil society organisations must heed the poet’s call for electoral reformation by implementing
transparent processes and curbing godfatherism and thuggery to prevent the cycles of violence and disillusionment
depicted in the poems.

This study ultimately affirms that Yorubé written poetry remains a potent tool for foregrounding politics and driving
societal transformation.
Conclusion
This study has demonstrated that Durd Adéléke’s Aso Igba is not merely a collection of Yoruba poems but a powerful
discursive garment that both clothes and exposes the naked realities of Nigerian politics in the 1990s. Through a rigorous
discourse-stylistic lens, the research has established how the poet systematically foregrounds party politics, political
thuggery, and the imperative of electoral reformation using traditional Yoruba poetic resources repetition, rhetorical
questions, wordplay, metaphor, and historical allusion in ways that transform aesthetic form into a weapon of resistance
and reform. The findings confirm that Adéléke does not lament political decay; he actively performs critique and offers a
clear roadmap for change. Devices such as the satirical pun on “Abacha” as basabasa (chaos), the predatory metaphors of
olé and 0l6sa, and the haunting portrayal of the June 12 annulment in Osu Isonu collectively shift discursive power from
military dictators, godfathers, and thugs back to the suffering masses. By calling for transparent elections, rejection of
ethnic servitude, and genuine power transfer, the collection positions electoral reformation as the only viable path to
egalitarian governance and national healing. Ultimately, this discourse stylistic analysis affirms the continued vitality of
Yoruba written poetry as a medium of socio-political activism in Nigeria. Aso Igba stands as enduring testimony that when
poets foreground politics with stylistic mastery, literature ceases to be ornamental and becomes a catalyst for societal
transformation. In an era still plagued by electoral violence and thuggery, Adéléke’s poetic voice remains urgently relevant,
reminding every generation that “the cloth of the era” must be rewoven if the nation is to clothe itself in dignity, justice,
and democratic renewal. The study therefore closes with the conviction that Yoruba poetry, when subjected to serious
stylistic scrutiny, continues to offer profound insights into and solutions for the political challenges of our time.
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